Can’t Sing. Don’t Care. 

Songs from the Hip by Bruce Bendinger

[This CD is dedicated to Roger, Roger, and Radio City.]

OK, Roger said I should give all you people a bit of history with these songs.  Here goes. 

1. Just Trippin’ With You. I’d just started going with Lorelei. 

We were going to Tania’s – a cool Cuban grocery store that Elias and Marta grew into Chicago’s hottest Latin night club. And I bet it’s been a while since you heard a good cha-cha. What else? A friend married the girl from The Love Boat. The other Roger arranged it (and keyboards, flute, trumpet, bass). His arrangement inspired many of the lyrics. Really like the out-chorus lyrics. 

2. (Nothing as Soft as a) Woman in the Rain. Heard the words. Knew that there was a song somewhere. Found it. This caught me in a good place and a nice key – E flat. A short track –  done one mellow night at Steve Sperry’s demo studio.

3. Another Nothin’ Groove. Stream of consciousness lyrics with sort of a West Coast jazz meets funk Dixieland musical approach. My life at the time… jerks in the driveway… redecorating that would not end… no time for sax. All that and a D minor 7th with a flat 9th. Produced in Boulder. 

4. Julio de Studio. Remember the bass line to Heart and Soul? That was the start. I sort of saw a Jester-style character with neon bass strings dancing through New Orleans and the music scene. Meanwhile, music was changing with technology. Reggae…Rap… and a move from real musical instruments to computers. At the very end, you can hear where the flute replaced by a synthesizer. Also, thanks to Paul (Rhymin’) Simon for writing Me and Julio Down by the Schoolyard. No royalties, but I’ll be glad to buy lunch. Again, Roger’s chart inspired some of the lyrics.

5. Thoughtwaves. This one inspired by a day on Roger’s sailboat – at least that’s how it began. Recorded a few years later in Boulder, with ocean sound effects. Got locals to do overdubs for $10 a track. Lorelei sings the pretty stuff. On the flight back to Chicago  I asked her to marry me. She said, “Yes!!” This song reminds me of that time, with a big thought for us all, “Find the music in your mind.”. 

6. Mother’s Girl. One night, I had dinner with Marilyn. It was one of those moments when someone opens up a window into their life. Marilyn’s mother had MS – and she was on her own early on. Her approach to adult life involved grabbing some of the childhood things she’d missed. We finished dinner. Said good bye. Hug and kiss. I went home and wrote the song that night. Roger/keyboards and arrangement, Mitch/bass, Vince/drums and engineering. Don Marquis starts by playing the melody on tenor sax.

7. Future Bop. Alvin Toffler (Future Shock) meets Babs Gonzales (Professor Bop.) If this gets to be a big hit we might want to check with the publisher and Babs’ heirs. (Not quite a rip, but you’ll hear the inspiration.) I wanted bop changes with a funkier groove – this is what I was looking for. Roger did the arrangement. Vince and Mitch play drums and bass. Don Marquis plays tenor. Roger also plays trumpet and I actually blow a few notes on a leaky old bari sax. Love the groove going out.

8. 1955 This was featured in Studs Terkel’s American Dreams Lost and Found.

Wrote it in ‘67. It was the first song of all of these songs. And it wasn’t for an ad or college musical. I was working at JWT and going to Indiana on  the weekends working for Bobby Kennedy – before they shot him. Earlier, during Chicago’s King Riots, I’d come home to find soldiers with guns on the corner of the street where I lived with my wife and kid. When you walk home and see armed soldiers, it changes you.

1955 (continued)  What else? TIME had just run an issue with the headline “Is God Dead?” There was a whole “God is Dead” thing going on back then – so the “When God was still alive” lyric was topical. (Fortunately, She  recovered.) Finally, this demonstrates that the first and only song I ever learned was Spring Can Really Hang You Up the Most. Nice piano (Mark Weinstein) and bass (Mitch Hennes). Weird performance (Jimmy Dolan wouldn’t give me headphones). Hey, did my best.

9. Ad Man. They say the first novel is autobiographical. I’d written a few songs before this one – but this one signaled a pretty dramatic change in my life. I was – dig – “the youngest VP/creative director” of the ad agency I worked for. Two weeks before I turned thirty, I quit – for more reasons than I realized at the time, but this song certainly sums up how I felt about the stuff I was working on. (Since then I’ve tried to work on things like oatmeal cookies, which are good for you – in moderation.) One of the things I did was start a jingle company with Vince and Roger – Happy Day Productions. We did some nice work and had some goood times doing it. Anyway, this was a tune we did for the heck of it. By the way, after I left that agency, no more stomach pills. Arranged by Roger. Recorded at Pumpkin Studios.

10. Chi-Town Shuffle (w. Sweetening and Ears) Hey – real singers! Gary Klaff and Mark Weinstein did this as a “gimme” at the end of a Pizza Hut session. The featured musicians are Bobby Lewis (trumpet), Don Shelton (clarinet), and the great Cy Touff (bass trumpet). And “Now Cy Touff’ll Chi-Town Shuffle you on.” The vocal group, Sweetening, (Josie Falbo, Judy Storey, and Cheryl Fonfara) had a sensational blend. Historical note: Mike Bilandic was briefly our mayor, married a socialite named Heather (“Dinin’ on truffles with Mike and Heather”). Then… Mike lost his job to Jane Byrne (Mayor Jane) because of a bad job with a big snow storm. After I figured out the bass line, I had to figure out how to rhyme “boogie.” Recorded at Streeterville. Thanks, everyone.

11. When Everybody Lives in San Francisco. I play the opening lick on bari. For the music video, I’ll emerge from the fog on the Golden Gate bridge in a Frank Sinatra trenchcoat. Can you dig it? Anyway, Dan Mountain had just moved out there (houseboat in Sausalito), then Gayle and then Millie. This was my take on it. Check the Cheech and Chong out chorus. See who laughs at the “food stamps” lyric.  

12. Bip Bop Boogie. The tri-tone. The flatted fifth. Be-bop celebrates it. So does this song. Marvelous alto solo by I don’t remember who – he was playing in a Boulder bar band and it was his last week and he was moving to Omaha to work for his brother. And I only paid him $10 for it. Forgive me.

13. Wish I Were a Sophomore Again. This is sort of Spring Can Really Hang You Up the Most in D. I first heard the song with Joan, who took smart to my heart and was so much nicer than I will ever be. Piano by Roger.  A favorite song about a favorite time.

14. Bonzo Boogie. I wrote this as Ronald Reagan (star of Bedtime for Bonzo) entered the White House and Jimmy Carter, peanut farmer, was leaving. (“Dump those peanuts, drive those Cadillacs.”) I flat out love the last verse – the one that starts “Better warn ya/California’s/more than a state of mind.” So… do you know how Coke and Pepsi relate to national politics? (Coke is Democratic and Pepsi is Republican). Recorded at Bob Richter’s demo studio. Nice guitar solo by Will.

15. Everybody’s Goin’ Home (vocal/co-writer – Vince Ippolito) Vince was sitting at the piano playing a nice set of changes and I’d been thinking about how friends like Pete and Dori moved from DC to California, and how everyone was sort of settling down. Vince and I thought it would be a terrific Ricky Nelson song. (If you’re old enough to remember Ricky Nelson, you might agree.) Roger did the arrangement.

16. ¡Ciudad de Cuidado! The definitive statement on Nicaraguan foreign policy in A-flat. Opening “translation” by Gloria from Guatemala, who stayed and listened. When it was done, she looked at me sadly and said, “That’s really how it is.” Arranged by Roger (plus keyboard and trumpet). Drums Vince. Recorded at Bobby Thomas’s studio (he’s also playing guitar). And a flat-out terrific mix by Freddie Breitberg. 

17. The Grassy Knoll. Listen at your own risk. 

Here’s the story. Stamps were 13¢. One Saturday morning, I saw a picture of a new stamp in the paper – John F. Kennedy/assassinated US President/13¢. I stare at the unlucky number and JFK’s face. “Jeez,” I think, “doesn’t that sum it up?” Some quick math. 13 years since he’d been shot.  13 years of trouble (‘Nam, Nixon, Drug Culture, etc.). “Hmm… wonder what 13/4 sounds like?” Go to the piano. Cup of coffee and a cigarette… smoke swirling… I worked it out – three bars of 3/4. one bar of 4/4 (1,2,3,1,2,3,1,2,3,1,2,3,4) and I get this weird groove. Then I write lyrics over the time signature. Spooky. By the time I get to “underworld connections glowing Ruby red” I knew I’d found something. Third lyric took a while. (Ever hear of the Illumaniti? Check the thirteen-level pyramid on the back of your money.) Anyway, Roger wrote a 12/4 release in the middle and I went to my friends at Streeterville (Thanks, Jim Dolan, Jr.), and on the 13th of the month – for quite a few months – we’d record a layer.  Finally, it was done. Limited edition pressing. 331/3. 1300 copies. Cool cover. Left a few on the Grassy Knoll in Dallas. A dark song – but if you remember where you were on that November day, it will surely take you somewhere. As for the rest of you? Hey, now you can tap your foot in 13/4.

18. Chappaquidick Duck. “Went out ridin’. With Mary Jo.” If you don’t know what Chappaquidick is. Or who Mary Jo was. Hey, ask someone older. Dark disco. Done at altitude in Boulder, CO. I’m playing duck – and I’m really very proud of my performance. Hey, it’s hard to play the duck – you have to hold them just right…

19. Waltzin’. Caryl, this song is for you. I remember travel (England/France). It reminds me of the good times we had together. Arranged by Roger Pauly, who played keyboards. Mitch, bass. Vince Ippolito, drums and sound. Don Marquis, soprano sax. This was done years before Kenny G and this is how I think a soprano should sound – we tried to make it sound like a bird flying around the studio. 

Thanks for listening. 

This CD is dedicated to Roger, Roger, and Radio City. Roger is Roger Pauly, long-time musical collaborator with Happy Day, who arranged about half the tracks. Roger is Roger Pearsall – a drummer who got off the road and married my sister – for which we are all extremely grateful. Both have great hearts, great talent and helped make this CD happen. Radio City, is my audio studio of choice. 312-832-1962. Have them do all your audio. Thanks to Nick and Jim for their friendship and endurance.
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